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BEV GRANT, Miss America Pageant Protest, Atlantic City, New Jersey, 1968, Archival print. © Bev Grant 2022

Open to the Reed Community
Noon to 4:00 pm on Tuesday,
Thursday, Friday, & Saturday

3203 SE Woodstock Blvd. PDX, 97219
Office: 503-517-7851 / cooley®@reed.edu

Public tours starting in April—
Reservations are required for
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non-Reed community visitors.

Email cooley@reed.edu to
receive tour sign-up link!
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MARCH 28 - JUNE 11, 2022

Activist and Artist Bev Grant Exhibits Rare Street
and Protest Photographs, Celebrates First Monograph:
Bev Grant Photography 1968-1972 (OSMOS, New York)
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Boys in front of the Brooklyn Black Panther Party Office, Nostrand, Avenue, Brookln, New York, 1968




BEV GRANT & CAY SOPHIE RABINOWITZ '89 IN CONVERSATION
March 31, 6:30 pm, 2022
Reed College Chapel, Eliot Hall

The Douglas F. Cooley Memorial Art Gallery, Reed College, presents the first West Coast
exhibition of photographs by Bev Grant—Portland-raised activist, musician, artist, and educator.
The exhibition is co-organized by OSMOS founder and director Cay Sophie Rabinowitz '89 and
Cooley Gallery director and curator Stephanie Snyder '91. Grant’s exhibition celebrates the
publication of the artist’s first monograph, Bev Grant Photography 1968-1972, edited by
Rabinowitz, and published by OSMOS. The Cooley is honored to welcome Rabinowitz home to
Reed. As one of the college’s most accomplished alumni working in the arts today, her
independent vision, and dedication to underrepresented artists, are inspiring manifestations

of a Reed liberal arts education.

American photographer Bev Grant created these riveting and tender black and white images
from 1968 to 1971, while working for a variety of media outlets such as New York Newsreel, a
radical filmmaking collective established in 1967 (it exists today as Third World Newsreel).
During this time, Grant participated in, and photographed, left wing and radical protests in and
around New York City and along the East Coast. In 2017, Grant began organizing and
preserving her negatives, which had been sitting in a box on her closet shelf for fifty years,
many unprinted. During this time Grant devoted herself to raising her two children as a single
parent, working fulltime, and leading her socially-conscious folk/rock band The Human
Condition. It was around this time that Bev Grant met Rabinowitz who brought her professional
expertise to conserving and sharing Grant’s remarkable photographs.

Using a Pentax 35mm camera, Grant chronicled demonstrations and community outreach
programs, providing direct access to the passion and purpose of this incendiary yet constructive
time. Grants photographs contain storied first-person portraits, and both serious and celebratory
visions of resistance, survival, and direct action by activist groups whose names are less
common today: the Poor People’s Campaign; New York Radical Women; The Young Lords: and
Vets Against the Vietham War. Many of the images contain unforgettable glimpses into the lives
of the movement’s children, families, neighborhood elders, and shop owners.

Grant’s photographs draw visual connections between the radicalized movements of the late
1960s, and those of today, including Black Lives Matter, and, locally, Don’t Shoot Portland:
however; striking differences exist in the presence of the police. The 1960’s uniforms look like
leisure wear compared to the post-9/11 high-tech paramilitary gear the police wear today. These
comparisons are critical reminders of the systemic racism, police violence, and mass
incarceration in the United States today. Grant’s work reanimates the rich contrasts and textures
of black-and-white photography from the era, highlighting the physical power of the medium.
The exhibition images are as troubling, urgent, and joyful today as they were fifty years ago.



About the publication and OSMOS:

Bev Grant’s first monograph is published by New York-based OSMOS, founded by exhibition
co-curator and Reed alumna Cay Sophie Rabinowitz '89. The book features texts by William
Cordova and Johanna Fernandez, and serves as the exhibition catalog. The book may be
purchased at the Cooley Gallery or via www.osmos.online while supplies last.

OSMOS was founded in Berlin in 1997, and expanded to New York in 2012 by Cay Sophie
Rabinowitz. OSMOS has since developed into a fully integrated concept for curatorial and
editorial activities. OSMOS is composed of multiple operational components, including: OSMOS
Address (Project space and operational headquarters); OSMOS Station (Artist Residency);
OSMOS Publishing (Quarterly Print Magazine and Artists Monographs); and managing artist’s
estates.

About the exhibition organizers:

Cay Sophie Rabinowitz is an internationally celebrated publisher, editor, curator, and arts
organizer, known for her deeply personal professionalism. She received her undergraduate
degree in 1989 at Reed College, completing her thesis with Natalia King, Professor of English
and Humanities, on the subject of Michele de Montaigne's Les Essais. Rabinowitz maintains
that her reading of the sixteenth-century philosopher's composition continues to shape how she
engages with the world. Rabinowitz entered the PhD program at Emory University, where her
scholarship on art and propaganda took her to Berlin for research. Once back in New York,
Rabinowitz held a variety of positions including: Senior Editor of Parkett (1999-2008); faculty
at Parsons School of Design (2000—-2009) and Columbia University (2011-2013); and Artistic
Director of Art Basel. She emerged from this period as a fiercely independent art world
innovator. In 2012 Rabinowitz moved OSMOS into an East Village storefront that was once a
tavern frequented by Emma Goldman. The front became a project space for gatherings and
exhibitions with the editorial office in back.

Since 2013 Rabinowitz has edited and published twenty-two issues of OSMOS Magazine and
numerous OSMOS Books—including monographs with Wardell Milan (2015), Leslie Hewitt
(2019), Eileen Quinlan (2019), Bev Grant (2021) and Juljie Knifer (forthcoming 2022). In
addition to solo and group shows with emerging artists at OSMOS Address, Rabinowitz has
mounted historical exhibitions with Anton Stankowski (2016 & 2021), Duane Michals (2013 &
2017), Sibylle Bergemann (2015), Martin Kippenberger (2017), and Colette Brunschwig (2017),
while representing the estates, and re-establishing the work, of under-recognized artists
including: Gretchen Bender; Darrell Ellis; and Bev Grant.

Stephanie Snyder is the Anne and John Hauberg Director and Curator of the Douglas F.
Cooley Memorial Art Gallery, Reed College, a position she has held since 2003. Snyder
graduated Phi Beta Kappa from Reed in 1991, and completed graduate studies in Art History
and Art Education at Columbia University. Snyder is the curator of many original exhibitions,
including: Gregg Bordowitz, | Wanna Be Well (Cooley Gallery, 2018; Art Institute of Chicago,



2019; Museum of Modern Art, PS1, New York, 2021); Dorian (Robert Blanchon, Jim Dine, Eve
Fowler, Sara Jaffe, Storm Tharp, and Oscar Wilde, 2018); Wynne Greenwood: Kelly, New
Museum, New York (organized with Johanna Burton and Sara O’Keeffe, 2015); Wynne
Greenwood: Stacy (2014); Supports/Surfaces (organized with Wallace Whitney, 2014); Jamie
Isenstein: Will Return (2013); Kara Walker, More & Less (2012); Bruce Nauman, Basements
(2012); and David Reed, Lives of Paintings (2008).

Under Snyder’s leadership, the Cooley has gained regional and national recognition for the
quality and depth of its exhibitions and publications, and its commitment to supporting and
strengthening the artists and art institutions of the Pacific Northwest. In 2014, the Cooley
became an official partner of The Ford Family Foundation’s Visiting Curator and Critic Program,
which brings remarkable artists, curators, and writers from outside the region for lecturers and
studio visits, and in 2020, published the state’s first quarterly arts journal. In 2010, Snyder
received a Curatorial Research Fellowship from the Getty Foundation to support her work on
Post-WWII Jewish artists, and in 2014, she became a Fellow in the Getty’s distinguished year-
long Museum Leadership Institute. In 2013 she received an award for her critical writing from
the International Association of Art Critics (AICA) and the CUE Foundation, New York. The
author of many essays, poems, and other writing projects, Snyder is a regular contributor to
Artforum.com.
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